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The “Yodaya” (Siamese) Decorative Patterns
in Lampang: the Burmese-Thai Connections
in Lanna

Surachai Jongjitngam

In Burma, the word “Yodaya” refers to the school of arts and crafts
whose origin was closely associated with the fall of Ayutthaya Kingdom
in Thailand. In 1767 when the Burmese successfully invaded Ayutthaya,
they took a large number of the Thai back to Burma. Some of these
captives were craftmen, musicians and poets, who contributed the
blending of Thai and Burmese artistic expressions and hence the
popularity of what the Burmese called “Yodaya.”

In Burma, the Yodaya decorative patterns were common in the
19* century. They were found, for instance, in the stone carving at the
Maha Lawkamayanzcin (1847-1849), on the mural paintings at
Kyauktawgyi Temple (1849) and on different kinds of handicrafts
made during the 19" century.

In early 20" century, the Yodaya arts and crafts were prevalent
in temples of “Lanna” (or Northern Thailand). The return of the
Yodaya arts and crafts has to do with the boom in teak businesses,
most of which were joint ventures between the Burmese and the
British. The Burmese entrepreneurs believed that the trees possessed
spiritual guardians and to cut them down was to harm these spiritual
beings. It was therefore customary for the entrepreneurs to pay
homage to these spirits by building temples for them. Built in the
Burmese style, these temples were usually adorned by the Yodaya
decorative patterns. For instance, at the Wihan (chapel) in the Mon
Pu Yak Temple, Muang District, Lampang Province, the decorative
gilded wood panels show mythical monkeys flying in the midst of
clouds. Despite some changes, the costume of the monkey and the
decorative patterns are basically similar to those of the late Ayutthaya
or the early Rartanakosin (Bangkok) periods.
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