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1. This is an episode from the
Sang Thong Jataka, depicting an
elegantly dressed Thai Yai prince
taking a cigar from his soldier. He is
on the way to the palace of Thao
Samon, where there are seven
daughters of Thao Samon waiting to
select their husbands. This mural
painting is in the Lai Kham assembly
hall of Wat Phra Sing in Chiang Mai,
executed in the late 19th century.
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2. Another episode from the Sang Thong
Jataka from the same Lai Kham
assembly hall. This mural area
depicts a Lanna prince fully
dressed in his royal attire, also picking
a cigar from his soldier. He, too
came to Thao Samon’s palace hopr'ng
to be chosen as one of his sons-in-law.

This painting also dates from the late
19th century.
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. This mural again illustrates a scene

Jrom the Sang Thong Jataka, from
the same assembly hall in Wat Phra
Sing. The prince depicted here is
JSrom Roiet Muang for the same
occasion. This was executed in the
late 19th century.
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4. This scene depicts an episode from the
Khatthon Kumman Jataka, when
Chao Khatthon Kununan helps the
lady called Kham Sing hid herself in
the cavity of a golden pilaster in his
palace. The lady camie to his city o
escape from a giant naga. This mural
is found in the Chaturamuk assembly
hall of Wat Phumin in Nan province,
executed in the late 19th century.
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5. This niural shows an episode from the
Chanthakhat Jataka from the same
Chaturamuk assembly hall. Lady
Thewathisangka holds Prince
Chanthabhat’s arm to lead him to
his father King Phrom Chakraphat.
This scene is found in the assembly
hall of Wat Nong Bua in Nan
province, painted in the late 19th
century.
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6. Another scene from the Chanthakhat
Jataka, when Lady Thewathisangka
and Prince Chanthakhat caresses one
another in the happy reunion after
‘the Lady’s nun-hood. They were
separated during a ship-wreck. This
mural is found in the assembly hall of
Wat Nong Bua, and was painted in
the late 19th century,
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7. Portrait of the governor of Nan called
Chao Ananta Worarit (1852 - 1891)
painted on the wall of Chaturamuk
assembly hall in Wat Phumin,
executed in the late 19th century.
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8. Another portrait painting found on
the wall of Chaturamuk assembly
hall executed in the late 19th century.
The portrait is probably of the mural
painter with his lover.
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9,  Wat Phumin’s Chaturaniuk assembly
hall has several interesting-portraits,
including this one of a missionary
who camie to Nan in the late 19th
century to propagate Christian faiths
and at the same tine offered medical
freatnients.
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10. It seems froni the murals of the north
that young man and woman of Lanna
enjoyed smoking cigar and chewing
betel and nut, as seen in this mural
area. This vignette of Lanna culture
is painted in the Lai Kham assembly
hall of Wat Phra Sing in Chiang Mai,
executed in the late 19th century.
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11, Lanna villagers are seen drawing
water from the well. A young man
picks a flower and hands it to his
lover. This charming scene painted
in the late 19th century can also be
seen in the Lai Kham assenibly hall.
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TThis is a scene from the Khatthan
Kunmman Jataka, when Prince
Khetthan Kuniman points to the
elephant’s foot-prints to his jather.
This mural is found in the Chaturamuk
assembly hall of War Phumin, painted
in the late 19th century.
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13. A courting scene in the Nan province
style found also in the Chaturamuk
assenibly hall, painted in the late 19th
century.
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14. A couple of young Lanna man and
woman in love depicted in the
assenibly hall of Wat Buakkhrok
Luang in Chiang Mai. This scene
was also executed in the late 19th
century.
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15. A banana plantation depicted in the

Chaturamuk assembly hall, was
painted in the late 19th century.
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A typical Lanna style house, rarely
found at present is depicted in the
Lai Kham assenibly hall, made in the
late 19th century.
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17. Other Lanna houses depicted in the
Chaturamuk assembly hall, done in
the late 19th century.
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18.  This magnificent palace building with
the Burmese-style roof can be found
in the assembly hall of Wat Buakkhrok
Luang, executed in the late 19th
century.
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This scene depicis an episode from the
Buddha’s lifestory. King Sudothana
listens to the herniit Asita’s prediction
of the future of his son, Prince
Sidhartha. The background is the
wooden palace in Burmese style.

This scene is found in the assenibly
hall of Wat Buakkhrok, painted in
the late 19th century.
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20. The palace of the ogress called
Phanthurat fron the Sang Thong
Jataka in the Lai Khan assembly
hall, painted in the late 19th century.
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Some ldeas on Historical

and Social Studies of Lanna
from the Mural Paintings

This article is to propose some ideas
and possibilities in the historical and
social studies of Lanna, attained by
means of analyzing and interpreting
the murals in the north. This is because
that the historical scenes and mundane
vignettes included in the Lanna murals
invariably reflect what must have been
important and impressive.

The Lanna murals studied in this
article are from 10 sites in several
provinces in the north, including
Chiang Mai, Lampang and Nan.
Among them the murals from one
particular site date back to the 17th
century, and those from the rest of
the sites were uniformly executed in
the 19th century.

From the study of the murals, the
writer draws that the possibilities in
the historical and social studies of
Lanna are as follows:

1. Murals from each of the ten sites
display its own artist’s workmanship,
art style and ideas. From the study
of them we can easily establish the
evolution of Lanna murals. They also
reflect from historical events and the
custom of the local society.

2. Particularly, the 19th-century
Lanna murals have a lot of everyday-
life scenes inserted in the main scenes
from the lifestory of the Buddha and
various Jataka tales. They are out-
standing as the vivid, appealing records
of the society in which the muralist
lived.

The Lanna murals executed prior
to the 19th century in general, depict
symbols rather than scenes. The most
frequently found are the Buddhas of

of the North

Sone Simatrang

the past aligned in register. Depiction
of scenes are extremely rare

Some of the rare examples are the
murals in the Nam Taem assembly
hall in Lampang, which are in fact
half-symbolic and half-scenic depic-
tions. And the mural sequence follows
exactly these of the Buddhist texts,
without any extra vignette added.

In general, 10 to 20 percent of the
Lanna mural is occupied by mundane
vignettes. In contrast, the murals of
the Lai Kham assembly hall in Wat
Phra Sing, Chiang Mai have 40 to 50
percent of mundane depictions, which
turn out to be very helpful in under-
standing the life in Chiang Mai about
100 years ago.

3. The 19th-century Lanna murals
are of the traditional art style. The
artist enjoyed an extensive liberty in
expressing his creative instinct. He
freely painted what impressed him
greatly in some parts of the mural,
yet maintaining the consistency of the
mural theme.

The traditional art style means the
art style of a group of artists who
confirms and adheres to traditional
ideas and styles of presentation, in the
line of historical continuity or deve-
lopment handed down from age to age.

The art style which strictly follows
the traditional proto-type is called
conventional art style. Excellent exam-
ples of this style are the 19th-century
Central murals found in and near
Bangkok. Naturally in the murals of
the conventional art style, it is difficult
to find vignettes reflecting social con-
dition or everyday-life.

4. The design concept of the 19th-
century Lanna muralists was based
on naturalistic ideas, and they em-
ployed the presentation of traditional
art style.

The artist of naturalistic ideas tries
to paint objects according to their
natural measurements.

For instance, the scenery in the back-
ground is painted correctly to the
distance and the natural surroundings,
and the trees should be so painted as
to be able to tell the name. And man
and architecture should be in accordance
proportionally with one another.

The 19th-century Lanna. murals

contain various objects naturalistically
depicted. They include man, animals,
artifacts and buildings against the
natural background. Thus it is not
difficult from the murals to reconstruct
the life of the Lanna people in the 19th
century. The two outstanding examples'
to this are: the Nan governor’s portrait
(A.D. 1852-1891) painted at Wat
Phumin in Nan; and the self-portrait
of the muralist called Chaek Saeng (?)
painted at Wat Phra Sing in Chiang
Mai.
5. All the Lanna murals studied in
this article are freely executed ac-
cording to the artist’s liking and tech-
nique, free from supervision or direc-
tion of the chief artist or the ruler of
the area. In other regions the subject
of the murals represented the religious
belief or the concept of the kingly
institution.

The fashion of mural execution
directed by the master artist or by the

be




ruler means there is the director of the
.murals in determination of the theme
and art style to make it in accordance
with the purpose of the building. The
best example of this fashion is Wat
Suthat in Bangkok. The wat’s con-
struction took 25-30 years ranging
three reigns from King Rama I to IIL.
The plan of the whole wat, the selection
of the Buddha images for the ordination
and assembly halls, the mural themes
to depict in either halls, and the
pediment design of either halls. All
these works need experts in each field,
working together closely following the
plan and direction of the chief artist.
Individual artist was not allowed to
express his personal creative impulse.
In this type of work, we can experience
the reflection of the ruling class’s belief
and thinking, not the living condition

(This article is based on the research work by the same writer, entitled *‘The Composition of Lanna Mural Paintings”’,

and any other aspect of the ordinary
people. In contrast, they are often
found in our Lanna murals.

The 19th-century murals had not
been executed under the direction of
the master artist, only one mural site,
the Lai Nam Taem assembly hall at
Wat Phra That Lampang Luang in
Lampang, date from the 17th century,
seen to have been executed otherwise.

In summary, the three groups Lanna
murals of the same research metho-
dology and mural interpretation are
as follows:

1. The theme reflects the social value
and virtue of the society. and some
murals show cultural exchange with
neighbouring areas. The theme change
represents the transmission of social
value and concern.

sponsored by the Toyota Foundation from 1980 to 1983.)

2. The whole execution process in-
cluding the activity of painting, art
style, execution technique and the |
painting material, represents the artist’s
idea of his society.

3. From the depicted objects such as
man, animals, artifacts structures and
the nature represented in the scenery,
We learn various aspects of Lanna
culture including dressing fashion,
games, intertainments, courtship,
travelling and vehicles, and architec-
tural styles. :

The first and the second data are |
helpful in the study of history, thinking,
beliefs, sense of value, and the virtue
of the society.

The third data help us understand the
facts of history and society.
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